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Foreword

Spring R0OR4!

Artist Kim eun-sung, who delves into origins,

hasunveiled works centered on life, seeds, and sprouts.

It’simpossible to encapsulate the depth of the artist’s thoughtsin a mere greeting.

I'wish for those who view these works to harbor the seeds of imagination.

May these seeds grow into a society where peace reigns without war, and every individual

isrespected.

The Sojeon Museum is undergoing a rebirth.
We’ve strived to draw closer to the citizens of Siheung and be friends.
The word ‘together.”

We hope that the Sojeon Museum becomes such a place.

We warmly welcome you.
With both hands together.

Sojeon Foundation Chairman & Sojeon Museum Director, L.ee Dong-Seob
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The bean splits its body, pushes out roots, and
forms its first leaves.

Kang Sung-eun(Exhibition Planner)

1.
After laying down some cotton and sprinkling it with water, a few beans are placed on
top in a clear chalet. In days, with nothing but water and sunlight, the bean splits its body,
pushes out roots, and formsits firstleaves. It was my first time witnessing the moment
of life’sinception. Kim eun-sung’s solo exhibition, «<Be Hope>» employs the motif of these
nascent leaves, symbolizing the process of life being born and growing. More broadly, it

represents hope and the commencement of a new life.

Asiswell known, Kim eun-sung, alongside the sculptor Kim Seo-kyung, is the creator of
the “Statue of Peace.” The first statue, erected on December 14, 2011, to mark the 1,000th
Wednesday Demonstration calling for the resolution of the comfort women issue, has since
multiplied across Korea and the globe. Although crafted to highlight the essence of the
comfort women issue, the statues significance has broadened, notlimited to this single
issue but encompassing all women and children affected by war and advocating for peace

worldwide.

The collaborative works of Kim eun-sung and Kim Seo-kyung are primarily sculptures
containing political, social, and historical themes. Before the creation of the “Statue of
Peace,” they memorialized martyrs and victims of the democratization movement with
works like the “10Oth Anniversary Monument for the Donghak Peasant Revolution” (1994),
the “Memorial for Park Sun-young at Seoul National University of Education” (1994), and
the “Memorial Stone for the National Poet Chae Gwang-seok” (RQ000). Following the statue,
they continued with monuments like the “Memorial for Mi-seon and Hyo-seon” (R01R), the
“Monument for Independence Activist Cho Mun-ki” (R014), the “Statue of Forced Laborers
under Japanese Rule” (R016), and the “Unbending Pen” (R019), works that correct distorted

history and critique unjust societies.

The reason for mentioning Kim eun-sung and Kim Seo-kyung’s collaborative effortsis that
the works presented in Kim eun-sung’s solo exhibition differ significantly in form from
these well-known collaborations. The earlier mentioned works predominantly use heavy,
dark bronze to recreate classical figures. In contrast, the works in «<Be Hope>» are made of
synthetic resin, shaped into simple forms of leaves, and painted in bright colors like yellow,

lime, and orange.



Kim eun-sungis an artist whose realistic representations are highly acclaimed. Yet, his
occasional forays into colorful and simplified works, or those employing reduced forms,
are equally engaging. These include anthropomorphized animals, the “Key of Peace”
series (R018), which decorates key-shaped sculptures with the flags of South and North
Korea using ribbons and fabric, and “Dilemma” (2019), which shows the incompatibility of
ideologies through simplified red and blue human figures attached at an angle-placing one
upright casts the other as a shadow on the ground. These politically charged yet satirical

portrayals resonate deeply with their incisive content.

R.
In RO16, Seoul Plaza hosted the “AEV (Art’s Eye View) Project for a World Without War.”
Within this project, Kim Seo-kyung and Kim eun-sung displayed an installation that
actively used shells and shrapnel from Maehyang-ri as materials. These remnants from
Maehyang-ri, which had served as a bombing range for the US Air Force during the Korean
War from 1951 and continued for 54 years until its closure in August 20035, tell the cruel
history of the area. The artists saw grass and flowers that had bloomed among those shells,
viewing them as symbols of peace and hope. The depiction of tender sprouts lifting heavy

artillery shells can be said to be the genesis of this exhibition.

As the exhibition title suggests, what Kim eun-sung aims to discuss is ‘hope.” The varied
colored sprouts are placed in cans of Spam, once military rations, amid fragments of shells
collected from Maehyang-riand debris from containers used as shooting targets along the
coast. These symbols of actual instruments of killing, bearing the scars of war, represent
life burgeoning through adversity in a barren and desolate environment. Though emerging
from challenging conditions, this life doesn’t readily bloom or bear fruit. For true leaves

to sprout, the cotyledons must split and fall away; enduring days and nights, they meet the
sun, moon, and stars, weathering rain and wind, bearing and healing wounds as they grow.
Thus, no life or society can grow and persist peacefully without scars. What’s essential is

finding how to accept and overcome this process.

1) Article 9 of the Japanese Constitution (Renunciation of War, Non-Maintenance of Armed Forces, and Denial

of the Right of Belligerency): @ The Japanese people forever renounce war as a sovereign right of the nation

and the threat or use of force as a means of settling international disputes. @ To accomplish the aim of the
preceding paragraph, land, sea, and air forces, as well as other war potential, will never be maintained. The right
of belligerency of the state will not be recognized.

2) Article 12 of the Costa Rican Peace Constitution abolishes the army as a permanent institution. Law
enforcement and public security will oversee the necessary police forces. Military forces can only be organized
under the continental agreement or for national defense purposes. In any case, they will always be subordinate to

the civil power and cannot make personal or collective statements or declarations.

10

In the studio, | met with Kim eun-sung, who spoke earnestly about the wars occurring
around the world today. Of these discussions, the most memorable was about the two
countries with peace constitutions, Japan and Costa Rica. After its defeat in World War

I1, Japan adopted Article 9" of its constitution, which renounces war and forbids the
maintenance of military forces. Despite this constitutional commitment to peace and the
prohibition of maintaining military forces, Japan possesses a formidable Self-Defense
Force. After a civil war in 1948, José Figueres Ferrer took power in Costa Rica, dismantled
the military, and established a peace constitution, maintaining a peaceful, military-free
state ever since.” Both countries, having experienced war and civil conflict wounds,
adopted peace constitutions that eschew military forces, yet their outcomes have been

markedly different.

Kim eun-sung does not overlook the uncomfortable truths of injustice, inequality, and
irrationality around us. He is an activist artist, participating in Wednesday Demonstrations,
holding candles at Gwanghwamun Square, and shedding tears with the families of the
Sewol ferry victims. He offers consolation and apologies, standing in solidarity with victims
of wars across the globe. His exhibition features busts of Yazidi women. The Yazidis were
subjected toindiscriminate attacks by ISIS in 2014, with men killed and women sold into
sexual slavery. Kim eun-sung met with Yazidi women holding monthly vigils before the
German Bundestag and sought to create work to offer them comfort. A sprout symbolizing
hopeisplaced before these busts. Following the creation of the “Statue of Peace,” Kim eun-
sung and Kim Seo-kyung began to turn their attention not only to Korea’s war victims but
also to the histories of neighboring countries. The “Vietnam Pieta” (017), installed at the St.
Francis Peace Center in Gangjeong Village, Seogwipo, Jeju, was created to apologize to and

comfort the victims of civilian massacres by Korean troops during the Vietnam War.

Returning home from Kim eun-sung’s studio, I encountered a small demonstration in
Gwanghwamun calling for the cessation of Israeli massacres in Palestine. A modest group
of about thirty people had gathered for a humble march. It’s said that social media posts
related to Palestine nowadays significantly decrease in visibility. While advances in media
allow us to easily access news of wars on the other side of the globe, the realities of these
wars, confined to small screens, can be easily distorted or concealed. I aspire for ‘hope’ to

accompany those raising their voices in the streets to reveal the truth.

11
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Clouds, carried by the wind,

sow courage in wounded places.
Wishing courage would infect courage,

like a cold spreading from one

to another.
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Iintend to share these outcomes with

the world and communicate with people.
Encapsulating the array of emotions and processes stemming from

my mistakes, missteps, pain, suffering, minor achievements,

and fleeting joys, I present my concerns and hopes.
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The numerous pitfalls and walls of mazes

never cease to block the way, never step aside.

Following the walls that stand in the way leads to yet more walls.

Yet, in places where a sliver of light shines between the walls,
I’'ve decided to muster the courage to resist.

Between the walls, enveloped in gravity’s intense pressure,
there was the scent of time.

I chose to stop at the path led by the walls and calm my heart.

Emerging through the covered piles of dirt,
the walls of gravity remained oppressive.

However, the scent of wind caught anew, the thin strands of light,
and time with wings meant there was no need to fear gravity.

For I had already become a seed that defies gravity.
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Everyone bears scars.

Some scars don’t fade

but become a part of my life,

recurring in pain on gloomy days,
apartof me that [ have to live with.

It took along time to come to terms with this.
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Inlife, I meet myself.
I encounter a somewhat awkward version of myselfin the words and actions
of others, or Imeet myselfin me.

Before soothing myself, I'd like to have a talk.
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30.5xR3x11.5¢m (©FH) A person standing alone meets everything in the world.
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